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Now and Zen

A forward-looking couple in Lincoln Park achieve openness and enlichtenment with two voung architects

BY CHRISTINE NEWMAN

PHOTOGRAPHY BY ALAN SHORTALL
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In the kitchen (opposite and below),
mahogany cabinets are mixed with
maple. The powder ronm sink (helow)
is made of honey onyx. In the rear
courtvard (right), there are two levels
of seating for family gatherings.

chance meeting, a woman with chutzpah—that'’s what
set the building of this three-story house in Lincoln Park in
motion. Lisa Jaffe was at the Old Town Art Fair in the sum-
mer of 1997 when she overheard a couple talking to friends
about their difficulty connecting with an architect. “Excuse
me for eavesdropping,” she said as she joined the conversaton.

“I gave them a list of about four people I considered to be really good
architects in Chicago,” Jaffe recalls; “then I said, ‘And you should inter-
view me.” They said, “Well, who are your™" Jatfe explained that she and
her friend and fellow architect Marcia Pruchno Lawrence were planning
to start their own firm and they had a few ideas.

Vicld, a homemaker, and Bruce, a business executive (they prefer not to
reveal their last name), were living in a postnodern house with their three
children a block away from the site where they intended to build. Now in
their early 40s, they had bought the double-lot property and two frame
houses in 1995 and had rented them for several years, but they were ready
o demolish them and move forward.

“There are some architects with unbelievably beautiful desipns,” Bruce
says, “but they have no sense of budget or time, and then there are other ar-
chitects we interviewed who could do this on budger and on dme, but they
had no sense of style or didn’t have the taste we wanted.” After explaining
those frustrations o Jaffe, he handed her a business card and said, “Call.”

Jaffe, now 33, was working for Stoart Shayman at the time, and Pruchno
Lawrence, ), was with Tony Grunsfeld. They had developed a business
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Cutouts enhance the view from the dining room
to the hall (oppositel; the focal point is a work

b Hollis Sigler. The master bedroom {right) is
monochromatic and soothing in shades of celadon.
The central courtvard (helow) is the most Zenlike.

plan for their own firm but had to scramble to put to-
gether their résumés and a portolio for a meeting with
Vicki and Bruce. “Even before they came over, we had
decided there was no way we were going to hire these
women,” Bruce says. “They gave us a presentation; we
asked a mimber of questons. And afterward Vicki looked
at me, and said, “Are you thinking what I'm thinking?®
and I said, “Yes, but we can't do that. We can't spend the
most money we've ever spent in our life and build the
higgest project we've ever done with two people who are
Just starting out.'”

Then they decided to give them a shot. The two
young women founded Jaffe Pruchno Architects Lim-
ited and went to work. In terms of doing it all from
start to finish, this was their first dme.

hey gave this project 110 percent,” Vicki
says. “Every aspect of it was examined under
a microscope: They did a site analysis; they
did lighting smdies; they came to our house;
they interviewed our children; they measured
every object in our closets.” They also drove
the couple throngh neighborhoods to look at houses
and photographed architectural details that appealed to
them, To assess what the site required, Jaffe and Proch-
no Lawrence even built a scale model of the surround-
ing residences on the street. Vicki and Bruce had thought about
their expectations for several years, and they provided their ar-
chirects with a wnitten program that covered everything from
aesthetics to storage. “That became our bible,” Pruchno
Lawrence says. “Whenever we thought about what we'd like to
do and how we'd like to do it, we referred to that to make sure
we were meeting their needs.” The final design was an E-
shaped plan with the service spaces on the north and the rooms
facing south and forming three outdoor courtyards.

“Bruce and [ have traveled in Asia,” Vicki says, “and we wanted
to incorporate some of the conceptual
ideas of that hifestyle into our home—econ-
tguous indoor and outdoor rooms, clean
lines but the warmth of natural wood
tones. We wanted to create a real refuge in
the city. Lisa and Marcia got it immediare-
ly, and they focused on trying to deliver
something not anly architecturally signifi-
cant but also taillor made to our program
and our ideal. The interaction, the give-
and-take, the learning process thar we all
experienced were just incredible.”

Some members of the team were in
place even before Vicki and Bruce chose
their architects. A friend in real estate de-
velopment had recommended Mike Waj-
cik as a general contractor who could be
trusted implicith: Interior designer Win-

nie Levin had worked with the couple on their previous house;
|'I£'-'|' PTB‘SE‘EI.'I:E Wwas a g'j‘-"ﬂﬂ.

For the exterior, Vick wanted to use Chicago common brick—
she liked the 1dea of an old material reinterpreted in a contempo-
rary way. But after Wujcik advised that it was too porous, the
cheice was a new brick with 4 softened, weathered look. Although
the architects collaborated on every aspect of the design, Pruchno
Lawrence initially concentrated on the exterior and Jafte on the
nterior millwork, a division of labor that played to their strengths
and to Pruchno Lawrence’s time frame for having a baby of her
own while she was building this one. The
exterior is subtle—flat-roofed, spare, with
straight stretches of brick, recesses for the
windows, and simply rendered horzontal
limestone trim. And the honse fiss in—it’s
Chicago urban but with an almost mystical
sense of Oriental balance.

“From the beginning,” Vicki recalls, “T
kept saying to Lisa and Marcia, “You come in
dark and you go light.”” Levin accomplished
that by enlisting the decorative painter Eric
Ceputis to give a textured effect to most of
the walls on the main level of the house. He
made the foyer meditatively moody in
shades of coffee and caramel. “The finish isa
tnted plaster applied by hand in several Lay-
ers and polished and (continaed on page 132)
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continued fram page 129

waxed,” Ceputis says. “It’s supposed to
. years of people walking on them.”

A chinoiserie chest from Melrose
House 15 the centerpiece of the foyer. *As
simple as everything is in the other
rooms,” Levin says, “we felt that there
should be one piece when you walked in
that had more going for it and yet wasn's
overdone.” Two torchlike bronze lamps by
| Tom Corbin rise to flank a gilt-framed
mirror. On either side there are high,
straight-backed chairs from Pranich cov-
ered in olive-green linen.

The floors on the main level are plain-
shiced Santos mahogany, a rich ground
that runs the length of the house. Also or-
ganizing the space is a spine created by the
entryways to SUCCESSIVE TOOms—varia-
tions on a theme in ribbon mahogany. “I
gives you a sense of scale and a point of
reference,” Jaffe says, “We like to present
an idea and then re-present it.” A bar be-
hind folding doors in the same material
mirrors the entrance to the living room.
The fireplace wall is stone with symmetri-
cally placed shelves on either side. Twvo of
the bays hold books and art objects; the
third, more of an illusion than a shelf,
overlaps the stone, “That’s a reference to
Asian architecture and shoji screens,” Jaffe
says. “Its also an articulation of the layer
ing generated throughout the honse.”

“T lowve, love, love what Winnie did
here,” Vicki says of Levin’s contributions
to the living room. Ceputis gave the wallsa
multitoned glazed finish in creams and
pale gold. An antique Ushak rug in a mut-
ed straw color with greens and taupes de-
fines the main seating area, where all the
furniture is by Christian Liaigre from Hal
ly Hunt, a line that Levin thought was m
keeping with the architecture. Between
two couches slipcovered in a light cogns
linen welvet, there is a low coffee rabls
made of wenge wood. The two standis
lamps in front of the fireplace are sliss
columns of tmpered wood topped by res
tangular white shades. Beside one coud
| small, round-topped table with bowed
made by the Chicago craftsman Hans
der Hill holds a Murano glass lamp in dess
lime green from Donghia; next m the o
er, the stepped shelves of a rectang
table from Melrose House display a co
non of antique opera glasses.

Feor the second seating area, cenge
om the wall across from the fireplace,
wanted more depth in the fabrics. T8
Donghia love seat is covered in a
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wheat-colored woven jacquard, and the
twi wing chairs by Michael Berman in rost
mohair are a coneEmporary merpretaton
of an English classic. Above is Man and
Dg, a painting by Adam Siegel,

*Staying neutral gave the space bal-
ance,” Vicld says. “You're not quite sure
whether it’s contemporary, traditional, or
primitive. And T love what Winnie did
with the drapery. It outstanding, ic’s soft,
it’s perfect.” The fabric for the floor-
length curtains, by Great Plains from
Holly Hunt, is an unlined linen mesh—
raked by the late afternoon sun, it turns a
radiant coppery hronze.

The high-tech accouterments in the
house create their own romantc effects,
With the touch of a button, the Lutron
HomeWorks system can spotlight the art
or lower the level for entertaining. The
Flan andio-viden system—ocontrolled by
five small Via panels in different zones of
the house—offers its own kind of mula-
media magic with instant access to CDs,
radio, satellite music and TV, “This is re-
ally an awesome feature of the house,”
Vicki says. “We had a dinner party the
other might with our good friends, and we
were dancing in the living room, and they
were like, “Wow'"

Entertiining was an important consid-
eration in the layout of the house. Vicki
wanted a horizontal design with easy flow
from the more formal spaces to the casual,
from mside to out. The dining and living
rooms are open to one another, allowing
the couple to accommodate 30 by adding a
table without exiling some of the guests.
For smaller numbers, only minimal fur-
nishings are required in the dining room—
built-in surfaces and storage spaces take
care of the rest. The glass top of the table is
supported by two carved stone lyre bases.
Six lacquered chairs by Mirak with leather
seats in hazelnut ine the sides; the hostand
hostess armchairs from Donghia are cov-
ered in a pale celadon silk. Stationed in one
COMEr 15 3 Xan warror in terra cotta, a re-
production tomb figure thar Vicki and
Bruce hought on a mip to China.

French doors to the south open w the
most Lenlke of the three courtyards,
where a fountain spills a curved sheet of
water onto a bed of river rocks. To the
narth is the entry to the hall; the interior
side panels of the arch pop open to reveal
shelves for plassware and dishes. Recran-
gular cutouts above the arch and on either
side enhance the size of the room by pro-
viding views outward. The focal point is
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NOW AND ZEN

Geerting On with Desires, Hollis Sigler’s tar-

bulent painting of a garden party for one.
The side cutouts were also designed o

create granite-topped buffet spaces with

| cabinets below. Here the concept of the
| spine continues, with the entry and the

cabinets in ribbon mahogany; using fig-
ured aniegre for the column fronts and the
paneling lightens the tone and adds rex-
ture to the room.

Sigler’s work hangs on a wall that slices
through all three levels of the house, leav-
ing an opening for the sun to filter down
from the skylight above. For defini-
ton, Ceputis made the glazed finish here
slighdy darker.

He gave the powder room the look of
glossy parchment. “Its quiet and yer itk
powerful,” Vicki says. A wall-mounted
spout projects from a ledge of plain-sliced
mahogany, with a mirror above framed in
the same material, A shallow sink is carved
into a large slab of honey onyx placed sev-
eral inches from the wall so that it seems to
float on two stainless steel legs. Framing it
are two hanging sconces with etched-glass

| cylinders. “A panel behind the toilet con-

ceals storage,” Jaffe explains. “The whole

| room is incredibly, elegantly simple.”

“This is my kitchen—I love it,” Vicki
says. “The different levels, the different

| seating situations. We held on to the idea

that these openings were going to be ma-
hogany—that they were poing to speak a
certain language—and the companion
part of the kitchen would have its own
material.” Here the sides of the entry
hold deep bookshelves, and three cutours
above reveal a view of the contrasting
moldings in the hallway. A built-in desk
the right and cabinets to the left are in rib-
bon mahogany; then all the wood goes
light. One side of the center island has a
butcher block insert, and the rest is dark-
green ‘Tinis granite with a raised section
at one end in honed black Adantic gran-
ite—just the right height for leaning and
for concealing the prep space from the
breakfast area. A long counter with a sec-
ond sink can accommodate a bar setup;
below are an ice machine, a wine cooler,
and one of two Miele dishwashers. A six-
burner Diacor stove is within steps of two
Sub-Zero refrigerators.

The upper cabinets are plain-sliced
maple with birds-eve maple inserts—ma-
terials that reappear in the fireplace wall of
the nearhy sitting area. In another screen-
like arrangement—this one asymmetri-







